1.0 !f Itt 

1^ III 2.0 



I.I 



1.8 



1.25 



114 ill 1-6 



ERIC 



PCOPY RESOLUTION TEST CHART 
BUREAU OF STAN0AR0S-1963.A 



DOCUMENT RESUME 

ED 079 222 SO 006 149 



AUTHOR 
TITLE 

INSTITUTION 
PUB DATE 
NOTE 



EDRS PBICS 
DESCRIPTORS 



IDENTIFIERS 



Greenaway, Jean E. 

Opaque Watercolox (Tentative Course Outline) • Art 
Education: 6673. 05. 

Dade County Public Schools, Miami, Fla. 
72 

32p.; Authorized Course of Instruction for th^ 
Quinmester Program. . 

MF-$0.65 HC-$3.29 

Activity Units; ♦Art; Art Activities; *Art Education; 
Bibliographic Citations; Course Objectives; Creative 
Art; Curriculum Guides; Glossaries; Learning 
Activities; ^Painting; Resource Guides ; Secondary 
Grades 

Florida; *Quinmester Program 



ABSTRACT 

This tentative course outline is for use in one of 
the Quinmester Program classes. Opaque Watercolor. Designed for 
students in grades 7-12, with no prerequisite, the course includes 
the introduction of a variety of techniques in a number of opaque 
media including tempera, gouache, and cassein. Matting and inounting 
techniques aie also taught. A list of study objectives and a 
description of course content are includeiULn the docuinent as well as 
a section on correct studio procedure and care of equipment, a list 
of materials and supplies, and some suggested learning activities. A 
list of resources (books and films) is included, as is a glossary of 
art terms. (OPH) 
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PREPACiS 



Learninr has been referred to by many conteraporary educators 
as a noun; but it is a verb experience -full of action and 
involvement, doinc and being. At least it should be- and 
that kind of involved learning is what this course of study 
is all about. 

2he Quimiester Visual Arts ^'ducation Curriculum construct 
is a long range deve leprae ntal effort directed towards 
provind a. general education for learners in the aesthetically 
related art education field. To accomplish .his goal. 
instructional courses of stud^ have been develop ba^ucollj 
for teachers b^; teachers. Many Dade art specialists in 
various arts media have been recruited by the Art Office to 
write over 75 new and innovative courses of stu.ly in the area 
of art education. Educational soecialisjbo from the four 
corners of this lanrJ, along with aestheticians, social 
critics, and behavioral scientists have hailed the philosophy 
of the overall art curriculum construct undertaken by the 
Division of Instruction to be consistent with the latest 
national trends in art education, and to be an exemplary 
example of "success" oriented curricula designed to provide 
intense involvement in aesthetics and creative arts through 
group and individualized participation on the part of the 
learner. 
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AJ 1 coursc.o or otudy (.roauccd havo boon conatructou .-.-ith 
one major goal in mind; to uroviuo a broad Tramework of 
eoals and objectives; content; instructional procedures 
and strategies; and suggested learning activities. Many 
of the technically oriented courses of 3T;udy list a 
variety of "V/ork Sheets" designed to assist the learner 
with specific and highly technical studio procedures 
delineated in a manner so that art s^^ecialists (teachers) 
can use them "as is," or utilise the source inforination 
as a basis for -producing "Learning .activities i'acka.7,Gs. " 
iTiG appendix may include other pertinent material needed 
for today's contemporary art curriculun, o.^;., vocabulary, 
resources for both learner and teacher, etc. 
Constructive criticisms or rcconmendaulons relauins ho 
this r;ublication are invited; please send to: .irt ,^uucalion 
Office, :-ioom 300, Lindsey Hopkins, A-1. 



Charles M. King, Consultant 
Art Education 
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I. C0UR3 , 'i'l'i'LB 

'■■ Oi'AwUi'j ;/..r.^.;coLo:'{ 

6673.06 
6671.12 
6672.12 

III. COURSE DiiSCP.IiTION 
'•- A course providing experiences In opaque v/atercolor 

f. 

V painting, concentrating on the development of 

personal and individual ex^jression. The course v/ill 
include the introduction of a variety of ucciiniques 

? in a number of opaque media includini;; ter.iDcra, 

I gouache, and cassein. Hatting and mounting techniques 

=_ 

f arc taught. 

s 

\ IV. RATIOIJALS 
I 

'Gouache'^ is a term used to describe a type of 
watercolor painting in which the colors arc opaque 

] and opaque white is used for attaining; lif^htness 

! rather than allowing the paper to shov/ through 

. as in transparent v/ater colors or ;;ashes. 

\ Different and unusual effects can oc achieved by 

r using opaque colors on toned papcro. rjffccts are 

I achieved through experimentation and practice, 

i Opaque colors are useful in finishing detail on 

I various types of art work. 

r • - 1 - 




Methods used in all other watcrcolor media apply here 
unlike transparent washco which must be handled 
quickly, the "gouche" technique can be accomplished 
in a slower and more comprehensive manner if desired. 

COURSE ENROLLMSI^^T GUlDELIIL-JS 

Grades 7 through 12; no prerequisite required 

COURSE OP :3TUJY OBJiiCviVliS 

A. Competencies: The learner upon completion of this 
unit will be able to: 

1. Identify the characteristics of opaque 
watercolor as constrasted \Jizh transparent 
watercolors* 

2. Investigate the v7orks in opaque v/atorcolor 
of such mocjern artists as Tobey, Jyeth, and 
Toulouse-Lautrec as v;ell as that of artists 
of the past in an attempt to analyze the 
various techniques employed by such artists. 

3. Create an opaque v/atercolor painting utilizing 
the opaque wash technique. 

I4.. Create on opaque watercolor painising utilizing 

the opaque graded v;ash technique. 
5. Create an opaque v/atercolor painting utilizing 

the wash-out or wash-out ongraving technique. 



6. Create an opaque watercolor paintlnf; utilising 

the vjax renist teclmiquc. 
7# Demonstrate his ability uo mix anci idcni;iry 

three or more values oi one color usin^; opaque 

watercolor, 

8, -Demonstrate his ability t;o mix and identify 

2 or more variauions of the intensity of one 
color using opaque v;ater color, 

9, Create an opaque v/atercolor painting utilizing 
the glazing technique • 

10. Create an opaque v/atercolor painting utilizing 
the imp as to technique. 

11. Create an opaque watercolor i>ainting utilizing 
the dry brush teciinique, 

12. Create an opaque v/atercolor painting utilizing 
stippling or spattering* 

13* Create an opaque wauercolor painting utilizing 

a toned ground* 
llj.. Create an opaque watercolor painting ui^ilizing 

a "x-jet" application of paint, 
15* Create an opaque watercolor painting utilizing 

a "dry'' application of ;yaint, 
16* Create an opaque watercolor painting utilizing 

the scumbling technique* 



17. Crccuc an opaque v/atercolor pai:ii:in2 oi* a 

landscape £rou r.cnory, life, or uhe inagina'v.ion 
ucilizin^; any tecirinique or conbination of 
tccliniques. 

16. Greai^c an opaque v/ai^ercolor painting of a still 
life frora ,ienory, life, or the ir.iacinacion 
utilizing any technique or conbination of 
techniques. 

19# Create an opaque watercolor .-ainuing Involving 
one or more hur.ian figures fror; raenory, life, 
or Jho irnaginacion utilizing; any Lcciinique or 
coiibination of techniques. 

Introduction oy neans of any of uhe following: 

1. Definition and background 
a. Historical 

The use of vjatercolor as an opaque neaiura 
(specifically gouacne ana ef;p; toivera) since 
anci' nt tines i;hrough zho vjorks of igypoian, 
Greek, i^oinan jyzantinc, .ionaiocance, Italian 
and Flemish - ainters unisii a^^ .roximateiy the 
15th century v;hen oil paintin;j v;as inventea^ 
Later, in the vjork of Toulouse-Lautrec ana 
llouault. 



b. Hodcrn and Contemporary 

The UGC oi' v;atc/rcolor as an opaque Mcdiu/a 
(Lcrapora, ^;;ouaohc, casein) by modern and 
contemi^orary aroirros such as Joan iiiro, 
iiark Tobey, 3cn Jhahn, Andrew .ycth, 
Acolph Gotuleib, Horris Graves, Yasuo 





Kuniyoshi. 


2. 


Filr^is and slides 


3. 


discussion 




jje:.icns trauion 




iiesource materials 


studio procedure and care 


1. 


Studio 


2. 


Kqui-oment 


3. 


Tool 3 




Storage 


Techniques 


1. 


Color Mixing 


2. 


Tempera './ashout 


3. 


Tempera .;ash-out iji^raving 


a. 


'./ax Resist 


5. 


Brayer Paini^inp; 




Glazing 


7. 


Lupasto 


8. 


Dry-brush 



9# 3tip.;lin('- PMix "^patrcring 

10, Voninrr tho Ground 

11, Ooaque ,;ash 

12# Onaquo Gr:;ried Jash 

13# '/et (thin) versus Dry (ohick) application 
Ik* Scumbling 
Studio V7ork 
E# Critique and evaluation 

VIII. COURSE PROCEDURES kill) ST.^ATaGIES, AHD SUGGES!^ED 
LEilRNING ACTIVITIES 

A. Procedure: 

1, Guide the learner \a the proper use of materials 
by having the learner experiraent with color mixirig 
and by demonstrating certain basic procedures 
(proper 'oaint consistency, value, and intensity 
alterations, etc, ) 

2, Demonstrations of various i;echniques such as 
washout, dry brush, glazing, et cetora, are 
essential. 

3# Limiting the learner's palette to the primary 
colors plus black and white necessitates tho 
student mix:.ng colors rather than using ^*raw'* 
colors. 

k* Demonstrate mixing procedures if poi/dered 

tenoeras are used. 
5# Brush techniques should be demonstrnted and 

discussed. 



6. ffard ,'>ian tcfa/>cr?j ^ainLs tend to mix truer" 
tnan iiquia or powder to:ar)oras 

7# Caution the loarnor Lo avoid excesoive 
impacuos as the \'aint is apt to chip or 
crack off when dry. This problem can be 
alleviated by the addition of v/hite glue or 
acrylic medium oo the paint* 

6. Encourage the learner to sketch only the 
larger masses and onoup;h detail to provide 
direction preparatory to painting; thus 
avoiding stiff or stilted paintings. 

Materials and supplies 
1« Paners, Boards 

a. vxhite or colored papers for this applications 
of paint 

b* canvas boards, gesso boards, illustration 
boards, wood uanels, heavy papers, et cetera 
for heavier apolications of paint 

c# watercolor paper 

d, stretched canvas 
2. Paints 

a. tempera paint - liquid, powdered, hard pan 
colors 

b. casein paint in tubes 



c. fiouache paint in tubes 

d, egg tempera paint in tubes or egg yolk added 
to dry color pigraent or to powdered tempera 
paint 

3# Brushes 

a. sable or camels hair in a variety of sizes; 
roxmd and flat 

b, bristle or ox-hair in a variety of sizes; 
brights and flats 

c, stencil brushes 

d. house painter's brushes in a variety of sizes 

k.. Palettes 

a. enamel trays 

b. plastic egg trays 
muffin tins 

d. shallovj pans or trays 

e, any hard, non-absorbant, preferably white 
surface plate glass 

5. Tools • 

a, sponges and painting rags 

b, brayer 

c, tv;igs 

d* toothpicks 

e. knives and scraffitto tools 

f. cotton swabs 

g. painting knives 



6, ]{esist Materials 

a, v;ax crayons 

b, oil crayons 

c, paraffin 

?• V/ater Containers 

8, Work Surfaces 

a. Drawing board to which paper may be attached 

b, Sasel (optional; 

9. Matting Equipment 

a^ i-iatt board, heavy paper, or railroad board 

b. Matt knife 

c. i^uler (metal or me tall edge) 

d. T-square 

e. Broxm paper tape or masking tape 

f. Light weight board or heavy paoer for 
backing 

Suggested studio procedures for learners 

1, A storage area will be assigned to each learner 
for which he or she v/ill be responsible 

2. V/ater color materials and tools v;ill be 
distributed on a sign-out basis. Learners 
will b e expected to demonstrate correct care 
for the use of materials and tools, - 



3# lilvcry effort v;ill be made to d esign the studio 
3o that a specific area for the storage of water 
color supplies v/ill be evident; monitors v;ill be 
assigned on a rotating basis to supervise these 
areas, 

k. Learners v/ill be held responsible for the cleanup 
of their particular area. Monitors v;ill help 
supervise cleanup areas at the end of each period. 

Siaggested opaque watercolor activities 

1. Have learners sketch an arrangement of objects or 
shapes, being sure that the objects intended to 
come forward are drav/n in front of, or overlapping 
the other objects in the sketch. Using only black 
and vfhite paint, paint the background v/hitc, and 
moving toward the foreground, >:>aint each object 
a darker value than the one behind it, ending 
with black. Repeat the sketch and reverse the 
values, beginning with a black background and 
pain-ting each object lighter than the one behind 
it, ending v/ith pure white. Discuss and 
demonstrate the various optical effects produced. 

. On colored construction paper, paint the major 
. elements in a street scene, i'er/.di: i:he paint 
to dry. Complete the corapocition v;ith pen and 
India ink. 

- 10 - 



On dull toned construction paper (brovm or groy 
for exoraple) lightly sketch a figure or two 
froin a previous sketch or from a posed model. 
Indicate only the major lines of movement and 
body masses. Avoid putting in aetaiis. Try 
to capture the action" of the figure. uich a 
large, soft brush, use only black paint to. 
establish darkest values and to define the 
strongest contours. Let the color of the 
parser serve as a middle tone. Add bighlir;nfcs 
with a smaller brush and opaque white paint, 
L>raw a still-life arrangement or other well., 
organized composition onto a to;cfcurcd board. 
Develop major areas and masses with opaque 
watercolor paint. Use wax crayons in related 
colors,', to create patterns and textvires in 
selected areas, finish with .brush strokes 
of tempera or ink. The wax cra./ons v/ill 
resist the inlc or paint; thus, creating 
other textures. 

Using gouache, or opaque watercolor, tissue 
paper, construction paper, etc. create a 
composition which interprets a u-o.oe or 
subject such as "Horserace", "Tae Ancique 
Shop-', or a poem, novel, laovie, song, etc, 

- 11 - 



.Adhere papers to a board uith diluted glue. 
Use paint to establish values, define shapes, 
etc* India inic may be used as ^^^ell♦ Finish 
ul^h a varnish glaze, acrylic medium, shellac, 
or a coating of diluted glue. 
6, Continue vxith other creative and meaningful 
gouache or opaque ^^^atercolor activities; 
gradually increase difficulty of activities. 

Rv;souaGES 

A, Books,* learner 

Course in Casein Paintinp; . Leonard Brooks, 
Reinhold, 1961. 

Architectural Presentation in Opaque V/atcrcolcr . 
Chris Choate, Reinhold. 

Tecliniques of Painting s Henry i-i. Gasser, ;{einhold, 

— ~i9fHr 

Techniques of Picture Halcing . Kenry V!. Gasser, 
Reinhold, 1963. 

The Complete Book of Artists Techniques . Herbert, 
Praeger, 1969. 

Art in- the Hi^h ,School . Gui Plubbard. Wadsv;orth , 
Pub., Belmont, Calif,, 1967. 

Reinhold Drawing and Painting Bdok . Bo do Jaztheimer, 
Reinhold, 1962w 

Creating with Poster Paints . Lothar Kampmann, iieinhol* 
19^; ' 

Exploring with Paint . Petterson and Gerring, ;icinhold 
195in 

Imaginative Techniques in Painting , Leonard Richmond, 
Reinhold, 196^. 

Brush and Palette , Hayo Sorgman, Reinhold, 1965. 
The Techniques of Painting; , Dori V/atson, Reinhold, ~ " 
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Books, teacher 

Art for Today's Schools , George F. Horn, .leinhold, 

i^ainting in the School Pro^^ram , Virginia Tirnmons, 
Davis i'ub., V/orcester, Hass., 1968, 

Teachinn Color and -^^orm , Gottfried Tritten, Rehol.d, 



Films 

The V/orld of Andrew ;/yeth. Color 26 xiental 

Purchase v300 

Rental: Florida State University 
Media Center 
Tallahassee, Pla, 32306 



Purchase: International Film Bureau 
332 S, Michigan Ave, 
Chicago, 111. 6060ii. 



Films, Coxmty 

Creative Design in Painting 12», BW, lilias Katz 1^0L\.2k-9 
Brush Techniques 10 «C EBEC l-Oi|.238 
Rhythm in Paint 10 «C EBIiC I-O4263 



Major Local Goimnmity Resources, Field Trips 

Lowe Art Gallery 
1301 Miller Drive 
Coral Gables 

Miarai Huseiom of Modern Art 
381 K. E. 20th Street 
Miajni 

Miami Art Center 

7867 North Dendall Drive 

Kendall 

Bass Museum of Art 
2100 Collins Avenue 
Miarai Beach 
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X. APfENDIX 

GENERAL ART TERMS 

A3ST:{;.CT art - a style in which the artist selects or 
abstracts parts of figures, scenes or 
objects and reassembles them in a new 
way to accentuate a point of view that 
the eye would not normally see without 
representation or realistic -leuents. 

ABSTRACT EXPRESSIOI^SM - A style of painting in which 
images and' colors are painted on the 
canvas in a random and spontaneous 
way. 

.ACRYLICS - Water-thinned plastic emulsion paints. 

A3S,3MBL..GE - A sculptural technique of organizing into a 
unified product, a group of unrelixted, 
fragmented or discarded objects. 

BALAIICE - The arrangement of the visual elements into a 

design; may be formal or s;yianetrical (both 
sides of the design the same), informal or 
assymmetrical (contrasting elements in the 
design), or radial (design elements radiating 
from a central axis). 

BASIC STITCHSS - Running, chain, couching, satin, outline, 
blanket, cross, feather. 

- li| - 



BATIK - Combination of ^^rax and dye to create a design on 
fabric, A technique, 

BISqUD WAliS --Clay product after first firing. 

BRAYSR -Rubber composition roller used to prepare and to 
apply ink to a block or plate; also used to 
apply inlc directly to a sxirface in develop ine 
a design, 

CALIGRAFHY - Beautifxil lettering. In painting, lines and 
shapes that are derived from or resemble 
letter forms and are characterized by 
qualities usually associated with Chinese 
bru^ lettering, 

CARVIIIG - A subtractive sculptural technique; cutting 
away from a block or solid mass, 

CERAMICS - Process of producing or forming objects out 
of wet clay by firing at high temperature, 

COLLAGE - Art form introduced by Cubists and developed 
further by Dadaists, Originally, the 
. cutting and pasting of a variety of papers 
to form desing, 

COIHIERGIAL ART - Graphic design; art used to project 
the image of industry and products. 
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/.Vcr;/ color huG its ox/n op:;or3iLo 



color. 



A complf;iuon Lar;/ color X:; an opuor/ilo 



color. 



oomo oi* the complomonLary colore arc: 



yellow, and violet, red and green, blue and 



orange . 



COHPaSKliNSIVE - Detailed lay-out. (Commercial art). 
G0W3TRUGTIWG - Fabricating a sculptural forra using various 



COlTTOUi^i DRAJlllG - A drav/ing made by using single continuous 
lines v/hich follow the edges of a form. 

C0IITSA3T - The difference between elements or the opposition 
to various elements. 

C.-iJ^VJ?IVE LETTEillilG - iitophasis on total symbolic (image) 
effect rather than immediate legibility of 
words. 

CUBISM - A style of painting and' sculpture developed in 



three-dimensional materials such as x-zire, 
wood, metal, fotind objects. 



the early 20th century, characterized by 



the simplification of natural foi»ns to their 



geometrical equivalents. 



DESIGIJ 3PAC3 - Surface area on which a aravxing or /tainting 



is developed; varies according to shaoe, size. 



surface quality, surface Modification. 



DKA.:m i:.ii'^.n.AL3 - i-cncils, crayons, r;cns, inks, chalks, 

r 

charcoal, 

DRYPOIirr'f- A printiial^ing technique in v;hichthe design is 

etcho'd with needles, scrapers, ana burnishers 
into a zinc j)late, 

DUiii'liiG - Sifting of powdered ^lass colors onto a copper 

surface. {iilnaincling} . 
EL^VAflONS - Exterior and interior v;all plans. (Architecture 

3iiA.liXIIJG - Fusing of pov;dered glass tenai.iels; to raetal, 
principally copper, 

EiiAI'iDLS - Povjdered glass of various colors; also in the form 
of lumps and threads. 

iililVliiOlilLiiJT - Han's dvxelling place in every res,;ect; housing, 
transportation, signs, lighting, natural and 
i.ian-made forms. 

.iDCrliiiSSIOHISW - An art style of the earl./ 20th century in 
which objects are purposely oistorted and 
colors changed or intensified zo reflect 
inner emotion rather than actual ap earance, 

FIRING RACK - A metal rack on which enameled pieces are 
transported into kiln, 

FLCOii PLANS - Scale drawings determining division of s,.ace 
for a house or building, 
- 17 - 



PLUX - Trans. parent, colorless glass in powdered form, 

PO:il-I - Visual aspects or shape of a v/ork of art* 

FOVllD C:.JjLOTS - Discarded utensils, containers, parts 
of machinery, manuf aci^ured for purposes 
other than the uses riade of then by 
children and artists. 

FRiiE i«'0:iM - Non-realistic shapes made by an artist for 
a specific piirpose. 

PU'ruaiSM - A 20th centiiry style of painting that attempts 
to show movement by multiple iinage repetition 
of shapes. ■ = ' 

GSSWRS DllAV/ING - A drawing which attempts with the use 
of line to show what something is do inn;, 
rather than what it is like. 

Gii^i^A A3-i.lS - Areas of planting co provide relief within 
and around growinf- urban complexes. 

GiiKxiS^IWAliii - Clay product before firing; leather hard. 

HA::D BUILDIl^G T^CHI^IviUrJS - Pinch pot, coil, slab, coil- 
slab, press molds ♦ 

HUE - Variation of a color. 

IHPR'iSSIOWISK - A late 19th century movement; in paintinr;, 
concerned v;ith tho developmon?: of unusual 
teciiniques for applying color to express 
qualities at atmosphere and light. 
- 18 - 



INDUSIV.IAL DESIGi::SR - Concerned v/ith new and advanced 

concepts of design as related to inanufacturod 
products. 

II'ITaGLIO - A printing process from a plate in v/hich the 
image is sunk below the surface. 

inTii,3lTY - Brightness or dullness of a color^ . 

riJTii^MSDIr.TjS COLORS - Yellow-orange; yellow-green; blue- 
green; blue-violet; red-violet and red- 
orange. 

JEViiiEU^s 3A:/ - Adjustable frame for holding fine-toothsd 

blades used in cutting copper or other metals. 

JKI^LRY PIkDIKGS - Pin backs, cuff link backs, tie claopo, 
earring backs. 

KILN - Furnace, heated by gas, v;ood, or electricity, for 
firing ceramic ware. 

KIK2TIG SGULrTuM^; - A sculpture form designed to move by 
touch, electricity or other means. 

LINE - An actual or implied mark, path, mass, or edge, 
where length is dominant. 

LOOM - A frame or machine for interweaving yarn or thread 
into . fabric. 

tUSS - Solid physical weight in a sculptured form. 

- 19 - 



li'.Tiiia.iL - Physical elemontn with which the artist works 
to forMulato his neni(?a, 

MEDIUi'I - A specific material or element such al^ clay Tor 
pottery, oil paints for painting, 

HiilGALOrOLIS - Large metropolitan complexes in which cities 

have seemingly merged to produce super cities • 

MOBILj; SGULPTOxiij - A sculpture, usually suspended, in v;hich 
parts move in a rhythmical systhesis of form, 
.Jialance and motion, 

I 

MCDilLlIiG - An additive sculptiv-^al technique; building a 
form with a plastic material such as clay. 

MOHOrllllJT - A printmalcing technique that generally results 
in a single print, 

MOSAIC - A design comprised of small tiles of stone, ceraraic, 
glass wood, 

IIOyjri'ii^IT - The path our eyes follow when wo look at a design; 

the real movement foxrnd in some art forms. 

MU.IAL - A ^^;all painting. Children's murals are made to fit 

a wall space but not actually painted on the v/all. 

.NEEDLE PILES - Vari-shaped, fine toothed files used in jewelry 
work . 



NjiGAflVi!! Si^AC^ - Hini^ty spaces botv/eon important iraages 
in a Daintinp,. The negative space 
contributes to the unity of the v;hole 
painting. 

NOM-OBJxbCTIV^ ART - Also called non-represenbational 
art because the forias or shapes are not 
intended to look like real objects. 
Both painting and sculpture can be 
non-objectives, 

OIL r-AIHTS - Painting medium in which pigments are 
mixed in oil, 

OP ART - A contemporary paintin^j: style in ^^rhich the 

juxtaposition of colors anu linos causes 
the viev/er to see optical illusions 
Things in the picture appear to move 
or jump, 

Oi' SPACli; - Space between buildings; a term used 
in city planning, 

0P£1^ SPACE, VOIDS - Openness ;/ithin sculptured form; 

a visual element characteristic of the 
;^ork of many tv/entieth century sculptures, 

PAPIiSii riACH2 - Paper pulp or torn paper strips covered 
with paste or other binder and used over 
an armature to model figures, animals, 
masks. 



PilKLTJ^.T^D i»'0H113 - V.Tiere interaction betv;een forra and 
space exists in some degree, 

PlOTu:^:^ I'LklVZ - The flat surface on v/hich an artist 
x^yorks. 

iiCrivi.VS - The coloring substance found in all things 

that have color. They absorb, or reflect, 
the kind' of light surrounainfj thein in 
different \>ray-s, 

rLAi;-jS - Plat shapes, surfaces of threc-diMensional 
forins. 

i-LAl.CGlL.lHY - Printing from a flat surface (lithography) 

POi' AiJT - A conteiiporary style v;hich tends to glorify 

ordinary objects of trade; soup cans, coke 
bottles, shoes and the like. 

POTT-i'l'S V/Hi:;3L - A foot or :no tor- driven wheol, used in 
malcing pottery. 

PitrJ^liRVATIOi: - Retaining and rofurbishint:; of historical 
landmarks v;ithin a city. 

Pi-IIMAifr aOLORS - Yellow, red, blue. 

PRIMITIVii ART - The work of a naive or untaught artist. 

'The art of a preliterate civilization. 
2;canple: The Maya of Mc::lco, ilic Inca of 
Peru. 
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i Mj »':lAl.i!iG - jAipiic<'i binf: u Mcoif-n by trancrorrin/j it 

from a oroparcd :;urracc to another surface. 

.,.%^IAL BALAIICE - V/hen desicn elements radiauo from a 
central coint. 

iIjL.LIoM - A movement in painting and sculpture v/hich 
advocates true to life ap^.-eararice. 

a •JL. vILITATIOII - Refurbishing of ezistinf- facilities 
within a section of the city* 

.i.JiidF L-dilV)} - i-rint made from raised surfaces on a 
block; linoleum, v;ood, plaster, e tc. 

rc-ii .*.^Jw*:T.-*riO:..iL - figurative, identifiable subject 
matter. 

SCJjLri^Uii^ - Design utilizing materials in three- 
din ens ional form. 

3..v{IG:i;.rKY (SILK SCRSJiI) - Printing throuGh a surface 
(stencil J . 

SG.UPFIxO - Scratching a desi^^n through a color to a 
base color© • 

ST^^GIL - A block-out printin;; technique, otencllb 

may be used alone or in connGCi;ion v/ich 
a silk screen. 



r'y^i.iil:'. - 'i'lic Lcaoioii 01 dcGi/:n uo rubric by usirio 

various Gtiuchc:;, Lhrcaus and other raauerials; 
includes stitchinr; of shaues of cloth to 
fabric (apjliquc) . 

3U.-5J.:JGriVii COLOR - The use of color v/hich reflects the way 
an artist feels about a subject as opposed to 
its natural apjoarance. 

ouAi^^Jiii DiiCOllATION (GLAY) - Design added t;o surface of 

greenv;are by cai-^ving, incising, unuor^lazin^;, 
etc., or to bisque v/are by (^laziing* 

oUii.i.iiLioIi - A 20th ceni;ury art style stroscin;;^ the 

subconscious or non-rational si/^niflcance 
of inages. I'he oaintlngs have a dreamlike, 
frequently uneasy quality, 

i'-..!. iVi - A painting medium characterised by its non- 
transparent, opaque cfi.*ect, 

i,*lJ6oi;.i.i;J - Tiles used in making mosaics. 

T-ii-vrljj^S - ./oven fabrics. 

TJLCTUA^ - .1 visual element uhat identifies surface nualioy 
in a real or inpliea sen.';e us beir.g rour;h, 
smooi:h, soft. 

rKUiiBI.AxL S;.j;i*C..' - preliminary idea si:etches inaue oropara*.ory 
to development of a layout, a .ainting, a piece 
of sculpture, etc. 



TIE- J jO - A ..roccr:r; o:' nana dyoln/; fabric, a portion of 
v/hica i.3 ti-iitly bounc* vdtii thrcau to resist 
the dye solution* 

TIIIT - A lightened color. 

'i\l,^..6y.^i'l ...T I'lk'jUilVMLOil - A trcmspi^renr water soluble painting 
mediiAin. 

T.ilVJ'r*- A rack designed to hold bowl Shanes for firing in 
the enaneling kiln, 

'i'Y?OG...-r?iY - Jffocuive use of tyr^e in auvertisinr: ano puolisnln 
layout, 

Ufili'Y - CnonesG, consistency, or integration, 

iL;\;.i'.i.^i riOI: - iSxpcnding motropolitan arcuc, 

a '/H.'.aL - Demolition of existing 5rabs;;anoard structures 
and rebuilding, 

u j;iLIj\..;iA:: .ROjUJTS - Ilavinf; functional our'^onc such as 'cocls, 
utensils, apr-lia-'ices, 

V.iLU:-] - Lightness or darkness of a color; contrasts betv/een 
lif-ht and dark, 

VISUAL JLJi'-i^NTS - Lino, sria^.e, form, color, value, texture. 

Visual ^;JiJjI'0I^3 - Char.cteris^ics of design organization 
such as balai'jce, unity, variou/, ei.iphasis, 
subordination, rhythm. 



li-' - 'i'hroacis arrrmi/jd length:/isc on a loom. 

iVLiG - Inzerlacin^r or threads or fibers known as :;ar 
with other threads or fibers knov/n as v/eft 
to cro^ate a desi/jn in cloth. 

- ITiroacis uoveri-ovor and under the v/aro threads on 

} 

\ 

a loon. 
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